CHAPTER - I 


Tamil Women and their Background History 


Women generally took keen interest in religion and also 
actively participated in the Bhakti Movement. It is to be noted 
that women have done greater service to religion than men by 
preserving the old religious tradition, moral fervor and spiritual 


vein in Hindu society.’ 


During the medieval period women were subordinate to 
men in general, there was no restrictions for them to participate 
in religious activities. Hence women at all levels and all 
communities had enthusiastically played an active role in 
religious activities. Since religion and temples are like soul and 
body of human beings, Devaradiyars and Acharyars were 


engaged in temple related activities. 
Status of women over centuries 


The study presented the status of women and their 


awareness regarding the legal provisions concerning them in the 


1A.S. Altekar, The Position of Women in Hindu Civilization, New Delhi, 1999, 
p. 197. 
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introductory chapter has been prevailing approximately the 
century preceding the independence and the post-independence 
years. To ascertain the reasons for this trend, the corresponding 
situation in the earlier centuries up to the Vedic period and little 


beyond should be well retraced. 


Status of women in Vedic period 


During the Vedic period (approximately 4000-1000 BC), 
women in India held equal status with that of men. In ancient 
India, women occupied a very important position, in fact a 
superior position to men. It is the culture of Indians whose only 
worlds for strength and power are feminine -“Shakthi” means 
power and strength. All ale powers come from the feminine. 
Literary evidence suggests that kingdoms and countries were 
destroyed because a single woman was wronged by the state. 
For example, Vamiki’s Ramayana teaches that Ravana and his 
entire clan was wiped out because he abducted Sita. Veda 
Vyasa’s Mahabharatha teaches that all the Kauravas were killed 
because they humiliated draupadi in public. Elango Adigal’s 


Sillapathigaram teaches Madurai, the capital of the Pandays was 
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burnt because Pandiyan Neduchezhiyan mistakenly killed her 


husbandon theft charges. 


In Vedic times women and men were equal as far as 
education and religion were concerned. Women participated 
along with men in the public sacrifices. One text mentions that 
there was a female rishi Visvara. Some vedic hyms, are 
attributed to women such as Apala, the daughter of Atri, Ghosa, 
the daughter of Kaksivant or Indrani, the wife of Indra. 
Apparently in early Vedic times women also received the sacred 
thread and could study the Vedas. The Haritasmrti mentions a 
class of women called brahmavadinis who remained unmarried 
and spent their lives in study and ritual. Panini’s distinction 
between arcarya (a lady teacher) and acaryani (a teacher’s wife), 
and upadhyaya ( a women preceptor) and upadhyayani ( a 
preceptor’s wife) iindicaes tha women at that time could not only 
be students but also teachers of sacred lore. He mentions the 
names of several noteworthy women scholars of the past such as 
Kath, Kalapi, and Bahvici. The Upanishads refer to several 


women philosophers, who disputed with their male colleagues 
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such as Vacaknavi, who challenged Yajnavalkya. The rig Veda 
also refers to women who engaged in warfare. Even as late a 
witness as Megasthenes (fifth century B.C) mentions about 


heavily armed women guards protecting Chandragupta’s palace. 


The degradation of women started since 300 BC only. The 
patriarchal joint-family system. Structure of property ownership, 
early marriage,self-immolation of widows (Sati) or state of 
permanent widowhood, all became obstacles to the development 
of women (Neera Desai, quoted in Kuppuswamy, 1975-243). 
Since late nineteenth and early wentient centuries of the 
common era, several reformers fought against those aspects of 
the curd system that have resulted in the oppression of females, 
To them, women should labour under no dissatisfaction, not 
suffered by man. As the result of their effors, independent India 
has adopted several rules and regulations to protect the rights of 


women and establish equal status. 


During the later Aryan period after 300 B.C., dominated by 
the Brahmins the growth of the caste system and other factors 


led to social decline especially on the status of women. Child 
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marriage became the norm, wives were expected to workship 
their husbands, barren women were thrown out of their homes 
and widows were not permitted to remarry. Many of these 
vicious customs are still observed in many parts of the country. 
Other religions, like Buddhism, Jainism, Sikhism or Islam, have 
questioned some of the practices in Hinduism, but, by and large, 
all religions have kept their women in varying stages of 
confinement and restrictions. The Bhakthi cults tried to retore 


women’s status and questioned some of the forms of oppression. 


The Beginning of Changes 


One of the fallouts of Englisheducation for the middle class 
during the colonial period was a change in attitude towards 
women. Through the Arya Samaj and the Brahmo Samaj, the 
Bengali middle class questioned the rigidity of brahminical 
Hinduism. Social reformers the Raja Rammohun Roy opposed 
Sati or the practice of burning the widow on the husband’s 
funeral pyre. The government abolished it in 1829. Ishwar 
Chandra Vidyasagar’s crusade for widows led to the Widow 


Remarriage Act of 1856. Several decades of agitation led to the 
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Child Marriage Restraint Act of 1929 that stipulated 14 as the 
minimum age of marriage for a girl. Girl’s eduction through 
formal schooling was another major concern. An all India 
Women’s Education Conference was held in Pune in 1927. It 
gave the stimulus to start a leading organization in the 


movement for social changes. 


Women 1917, the first women’s delegation met the Secretary of 
state of demand women’s political rights. The Indian National 


Congress supported the demand. 


Sangam Age 


The women of the Sangam age enjoyed respectable 
position. The Sangam literature describes the position of women 
in ancient Tamil Society. In the Sangam age, women were 


treated with special consideration. 


The natural feminine qualities such as ‘Achcham’, ‘Madam’ 
and ‘Nannam’ were insisted in the Sangam literature. Their most 
important virtue was chastity. They considered karpu much more 


important virtue was chastity. They considered karpu much more 
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important for them than life itself. They were highly devoted 
towards their husbands. Chaste women were greatly respected 
in the society. The heroine of Silapathigaram, Kannagi had been 
hailed for her chastity and worshipped by the people. The women 
were given freedom to choose their life partners during the 


Sangam Period. 


Education 


Women in the Sangam period appear to have been 
educated. This is testified by many poems contributed by women 
poets to the Sangam literature. We come to know a few women 
poes like Avvaaiyar, Kakkai Padiniyar, Pon Mudiyar, 
Nachellaiyaer, Nanmallaiyar, Ilavenyini and Sangavi whose 


verses are found in the sangam Literature. 


All the women poets are respected members of the court 
and they moved with equal rights and freedom with the king and 


courtiers. The education received by women was different from 
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that imparted to men. The preliminary education a girl received 
from her girl friend and foster mother blossomed into a full 
fledged knowledge in lyal, Isai and Nadakam even before she 
grows in to adolescence. Such trained girls were called 
Mudukkarni. Outstanding are anji, Attai, Makkal, Nakkaiyar, 


Buda Pandyan Devim Pey magal, Ilaveyini and Potriyar. 


Rich ladies took part in certain pastimes and amusements 
and participated freely in the amenities of life. Women danced 
with men, sported in public places and attended royal assemblies 
in the palaces. Women are also described as engaged in various 
economic activities such as paddy plantation, cattle rearing, 


basket-making, and spinning, etc. 


Noble qualities 


Reserve and _ restraint arising from modesty were 
considered as some of the most essential feminine virtues. The 


Characteristic modesty of women is narrated in Natriani 
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anthology. The dutiful wife, discharging the domestic duties with 


earnestness was held up as the ideal of womanhood. 


In Ainkurunuru, we get a picture, which exemplifies the 
noble qualities of a wife. A girl was first trained to cook tasty 
food for her husband. Lover would tell his loved one that even if 
she served him poison it could be nectar to him. Women have 


been glorified in Tamil literature as the ‘lamp of home’. 


A poem in Palaikakali contain in a nutshell he phiiosophy of 
married life. In agananuru we could find a young man and his 
wife leading a life of lov and affection are always referred to as 
‘Mangala Mahalir’, ‘Melliyal Mahalir’, ‘Seyelai Mahalir’ and 


‘Manaiyal’ during the Sangam period. 


According to then Sangam literature, a woman had to play 
different roles in the family such as dutiful wife, responsible 
mother and an ideal hostess to guests. The life time of a women 
were divided into 7 categories: ‘Pedai’(below 5 _ years), 
‘Padumbai’ (5to10), ‘Mangai’ (10to16), ‘Madanthai’ (16to25), 


‘Arivai’ (25to45), “Terivai’ (45to60) and ‘Perilampen (above 60). 
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Marriage 


The concept of love had been elaborately discussed in 
Agananuru. A poem of the Agananuru gives a graphic picture of 
the marriage ceremony which was so simple. Soon after the 
marriage there was a feast of rice cooked along with blackgram. 
There is no yagna, no purohit and no tying of tali. After Aryan 


influence in the later period the above things were practised. 


Family life of the Tamils is portrayed beautifully in the 
Agam poems of Sangam literature. Joint families also existed 
during this period. A high standard of moral virtue seems to have 
prevailed among women of household. Women treated their 
husbands as equivalent to God during the Sangam period. They 


were not permitted to remarry and inherit property. 


Widowhood 


Sati or the custom of self-immolation at the death of one’s 
husband was not generally prevalent during this period. 


However, some women from the royal family indulged in the 
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practice of Sati and it was known as_ Theeppaithal. 
Perunkoppendu, the wife of Poodha Pandyan wanted to commit 


Sati. 


But it was not obligatory as there are references to widows 
resent in society. Widows earned their liverllihood by spinning. 
They were called Paruththipendir. Their position was miserable 
as they were probhibited to decorate themselves or participate in 
any form of amusement. There are several references in the 
purananuru to the practice of widows shaving off their hair as 


the sign of mourning. 


Sexual Harassment 


It was in the name of art and service that the institution of 
Sexual Harassment was encouraged in Tamil society. It was not 
disgrace for a man to visit a harlot. They occupied reserved 


quarters. They were generally skilled in music and dancing. 


There was no purdah-system for women; they enjoyed 


freedom of movement and right to full education. They were 
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respected just because they are women. However, from the post- 


Sangam period, there was a decline in the status of women. 


In Tamilnadu eminent women stalwarts achieved and 
proved the heroic activities throughout their life. The following 


women’s stalwarts characters sketches are given below. 
1. Sembian Mahadevi 


Like the Kings, the Chola Queens were also famous patrons 
of art and architecture and had shown great interest in the 
propagation of religion by constructing stone temples, endowing 
lands and presenting various gifts to them. Pirantakan 
Madevadigalar alias Sembian Mahadeviyar and _ Kundavi 
Pirattiyar, the elder sister of Rajaraja I stand prominent of the 
royal ladies of the Cholas. They also took keen interest in 


imperial transactions and general welfare of the country. 


Sembian Mahadevi was one of the finest flowers of Indian 
womanhood and among the greatest of the Chola Queens,” who 


left a deep impression on contemporary art and culture and has 


2 A. Abdul Majid, “The Chola Queens” in Arunmoli - Ayvu Thoguthi (Tamil), 
Natana Kasinathan (Ed.), Madras, 1988, p.2. 
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been an inspiration to succeeding generations of the lovers of 
Art. Daughter of Malavarayar, consort of Gandaraditya and 
mother of Uttama Chola, Sembian Mahadevi lived to her old age 
till 1001 A.D.* She was a pious lady and a great temple builder, 
her construction of temples and her gifts to them are a record 


without any parallel. 


Widowed early in youth, she led a dedicated life and for 
nearly sixty years, she devoted her unrivalled energy and 
enormous wealth in erecting new temples, rebuilt old brick 
temples in stone and enriching them with costly gifts and large 


endowments.* 


The great temple building activities of the age of Aditya I 
continued during the time of Parantaka I with few experiments 
attempted in evolving new features in temple-building. But a new 
distinctive style as such, both in architecture and in sculpture- 
chiefly in metal casting came into being in the grand epoch of 
Sembian Mahadevi.° 


3 A.R.E., 200 of 1904; A.R.E., 248 of 1918. 

4R. Nagasamy and M.Chandramurthy, Tamilaga Koil Kalaigal (Tamil), Madras, 
1973, p.66. 

°S.R. Balasubrahmanyam, Early Chola Art, Part - I, Bombay, 1966, pp. 258-259. 
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The old Chola temples of Aditya’s days should have been 
renovated and renamed by Sembian Mahadevi. Whenever she 
rebuilt an old temple she took care to see that all the inscriptions 
on the walls of the earlier structure were transcribed properly 
and then on completion of the new building, she had then re- 
engraved on the walls of the new temple, taking care to mention 
that the new inscriptions were true copies of the old ones. The 
Chola Queen, by this policy has preserved for posterity as many 
as twenty-six inscriptions® in the temple at Tirukkodikkaval. In 
this way she has preserved the invaluable treasure of historical 


source which are very helpful in the reconstruction of history. 


Uttama Chola’s reign, spanning over a period of sixteen 
years was a creative period in Chola art and architecture and the 
prime mover in this movement was Uttama Chola’s mother 


‘Sembian Mahadevi’. 


Though Uttama Chola was her own son, she thought that 
only Rajaraja I was the capable person to ascend the throne not 


her own. This has gone to prove the broad outlook of this great 


°S.1L.1, Vol. XI, No.55; A.R.E., 27 of 1930-31. 


45 


lady. She cared much for the welfare of the country. After the 
death of Parantaka II, there was a possibility for Rajaraja I to 
become the Chola monarch. But voluntarily he gave up the 
throne to Uttama Chola because of his affection towards 


Sembian Mahadevi. 


The queen of Uttama Chola are almost all of them found 
making endowments in a village in the Thanjavur district which 
bore the name of their mother-in-law ‘Sembian Mahadevi’ proof 
of the high regard in which the pious widow of Gandaraditya was 
held by the members of her family’. Her devotion and piety was 
catching and her noble examples was followed by her son 
Uttama, his queens, other relatives and by various royal officers 
and subjects. In fact ‘Sembian Mahadevi’ was the model for and 


a preceptor of Rajaraja I.° 


It is interesting to note that in memory of this royal lady and 


to discharge his duty by her Rajaraja I constructed a mandapa at 


7 A.R.E. 494 of 1925; K.A. Nilakanta Sastri, The Colas, Madras, 1984, pp.160-161. 
°B. Venkatraman, Rajarajeswaram, The Pinnacle of Chola Art, op.cit., p. 47. 
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Tirumukkudal in Chengleput district? and called after Sembian 


Mahadevi. It was used like a meeting hall of the villagers.*® 


The illustrious royal lady Sembian Mahadevi built and re- 
built a number of temples with beautiful sculptures at Sembian 
Mahadevi,'' Konerirajapuram,’* Aduturai,’® Tirukkodikaval’, 
Kuttalam’’, Virudachalam’®, Araneri’’, Anangur'®, Tiruvakkarai’’, 
Tirunaraiyur, and Tiruvennainallur etc. The foremost among the 
temples built of stone by Sembian Mahadevi is the one dedicated 
to Umamahesvarar at Tirunallam (the modern village 
Konerirajapuram) about twenty-one kilometers on the road from 
Kubakonam to Karaikal. This temple was constructed by her in 
the sacred name of her husband Gandaraditya during the reign 


of her son Uttama Chola.*° The inscription serves as a key to 


° A.R.E, 178 of 1915; S.R. Balasubrahmanyam, Middle Chola Temples (985- 
1070 A.D.), Bombay, 1977, p. 165. 

10'T.V. Sadasiva Pandarathar, Pirkala Cholar Varalaru, op.cit., p.134. 
11 A.R.E., 479, 485 of 1925; S.I.1., Vol. XIX., No.379 

 A.R.E., 450 of 1908; S.L.I., Vol.No. 146. 

13 A.R.E., 357 of 1907; S.1.1. Vol. III, No. 144. 

14 A.R.E., 36 of 1931; S.LI., Vol. IXI. No. 292. 

15 A.R.E., 103 of 1926; S.I.I., Vol. III, No. 170. 

16 A.R.E., 47 of 1918; S.L.I., Vol. XIX. No.302. 

17 A.R.E., 571 or 1904. 

18 A.R.E., 75 of 1926 

19 A.R.E., 200 0 1904 

20 A.R.E., 635 of 1909; S.L.I., Vol. III, Nos. 146 and 151. 
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understand the sculptures below which it is engraved. The 
female figure kneeling down in a worshipping posture is Queen 
Sembiyan - Madeviyar and the one close the linga is 


Gandaraditya. 


Sembian Mahadevi’s dedication to religion is clear from the 
various forms of gifts given by her to temples at different times. 
She must have made all these donations with royal patronage 


only. 


In the 10” year of Rajaraja I, Sembian Mahadevi, the 
mother of Uttama Chola presented a costly crown set with 
pearls, rubies and diamonds to the temple of Tirukkarkudi-Alvar- 
Vilumiyar at Nandivanmamangalam.*' It is said to have 
comprised of 149 kalanju of gold, 109 kalanju of silver, 700 
pearls, 3 rubies, and 7 diamonds, She also presented a sacred 
gold kolgai (a covering over the linga) to the God of 


Sivayoganathasvamin temple at Tiruvisalur. It was made of 355 


21 A.R.E., 459 of 1908; V. Rangacharya, A Topographical List of the 
Inscriptions of the Madras Presidency (Collected till 1915), Vol. III, New 
Delhi, 1985, No. 695. 
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kalanju of gold and set with a ruby and diamonds weighing 4173 


kalanjus.”? 


An inscription on the south wall of the central shrine of 
Siddhanathasvamin temple at Tirunaraiyur records the gift of a 
silver plate and a pot and also a chauri with gold handle, by 
Udaiyapirattiyar ‘Sembian Mahadeviyar alias Parantakan 


Madevadigalar.”* 


Another inscription** of the 9" year of Parakesari 
Uttamachola records a grant of land for the expenses of the 
sacred bath and worship and offerings on all sankaranti days and 
for supplying 108 copper pots of water for the sacred bath of the 
deity by the queen mother Sembian Mahadeviyar on behalf of 
her Son Uttama Chola. The same queen Sembian Mahadevi 
makes a gift of a silver plate and a bronze stand in the 9" year of 
Rajaraja” and a gift of gold pot in his 12 year to the same 


temple.”° 


22 ~~ ALR.E, 459 of 1908; V. Rangacharya, A Topographical List of the 
Inscriptions of the Madras Presidency (Collected till 1915), Vol. III, New 
Delhi, 1985, No. 695. 

23 A.R.E., 156 of 1908; S.I.I., Vol.VIII, No.10. 

44 A.R.E. 250 of 1923; S.I.1., Vol. XIX, No.235. 

25 A.R.E., 262 of 1923. 

26 A.R.E., 263 of 1923. 
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Another inscription found on the north base of the central 
shrine in the Kailasanthasvami temple at Sembian Mahadevi 
records a gift of land for the maintenance of the sacred bath on 
every sankaranti day of the month, for burning a perpetual lamp 
and for feeding a hundred Brahmins on the Uttarayana and 
Dakshinayana days.*’ Another record in this temple gives a list of 


the several costly articles presented to the temple by her.*® 


From an inscription found in the Vriddha Girisvarar temple 
at Vridhachalam, it is clear that Sembian Mahadevi made a gift 
of one silver kettle weighing 199 % kalanjus to the deity. The 
same queen also presented some gold vessels to this deity in the 


15" regnal year of Rajaraja I. 


An inscription found on the west and south walls of the 
central shrine in the Udvahnathasvamin temple registers an 
order of Udaiya Pirattiyar, the officers Kandadai-Nambi and 
Pichahan who constructed the temple of Tirumananjeri and make 
provision for the daily expenses in the temple”® 
27 A.R.E., 479 of 1925. 


28 A.R.E., 497 of 1925; S.I.1., Vol. XIII. No. 72. 
29 A.R.E., 10 of 1914. 
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An inscription of the 6" year of Rajakesarivarman, which 
should be assigned to Rajaraja I, records the various gifts made 
by Sembian Mahadevi and other members of the royal family to 
Tiruvenkadu devar. The grants consisted of copper vessels, 
ornament set with precious stones and images made of gold and 


silver.°° 


Rajaraja I who succeeded Uttama Chola, the son of Sembian 
Mahadevi owed his inspiration in religion and in the arts to 
Sembian Mahadevi. The encouragement and patronage that she 
gave to the casting of metallic images will earn for her a 
permanent place in the history of fine arts. After Parantaka I, the 
main spring of artistic activity is Sembian Mahadevi and this 
period may be called as the Golden Age of metal casting in South 


India. 


There are inscriptional evidences to show that number of 
places, channels etc., were also named after her. Above all she 
founded a new town in Nagapatinam Taluk, Tanjore district, and 


named after her. It was colonized by Brahmins well versed in 


3° A.R.E., 444 of 1918; S.1.1. Vol. XIII. No. 144. 
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four Vedas. Apart from this there were also other Chaturvedi 
Mangalams like Mummudicholamangalam alias Chembiyan- 


Nerkuppai in the name of this royal lady.*’ 


2. Kundavai 


Kundavai, daughter of Parantaka II Sundara Chola, the 
elder sister of Rajaraja I and the queen of Vallavarayar 
Vandyadevar was another illustrious Chola queen noted for her 
contribution to religion and other benevolent activities, next to 
Sembian Mahadevi. She is known by different names with 
reverence as Alvar Parantakan Kundavai®*? and Akkan*® in 
inscriptions. She and her grand mother Sembian Mahdevi were 
mainly responsible for the formation of fine character of Rajaraja 


I and his son Rajendra I to a great extent.** Like Rajayasree, the 


31 B. Venkatraman, Temple Art under the Chola Queens, New Delhi, 1976, p.64 
32 A.R.E., 639 of 1909; A.R.E., 350 of 1907; A.R.E., 248 of 1923; S.I.I., Vol. II, No.8. 
33, R. Nagasamy (Ed.), Thanjai Peruvudaiyar Koil Kalvettugal (Tamil), Part - I, 
Madras, 1969, p.2; 

S.L.1., Vol. II.No.1. 
34 T.V. Sadasiva Pandarathar, Pirkala Cholar Varalaru, op.cit., pp.127 and 186. 
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sister of Harsha, she also took keen interest in politics and 


religion and gave valuable advise to his brother. 


It is of great interest that she only motivated and sowed the 
seeds for the construction of the Rajarajesvara temple at Tanjore 
by Rajaraja.*° The respect which Rajaraja showed to his elder 
sister Kundavai throws an indirect light on his domestic life. She 
is spoken as “the venerable elder sister”, and the place assigned 


to her is next to himself. 


Kundavai, a devout Saivite constructed many temples, 
endowed them with enormous gifts and fostered the growth of 
Saivism, as well as other religions and followed a policy of 


religious toleration. 


Kundavai was much respected and treated with great 
affection by her brother. Her gifts to the Tanjore temple were 
recorded next to the King’s own, on the walls of the central 
shrine, while those of the queens and the officers of the state 
found a place only on the niches and pillars of the enclosure.*° 
The inscription reads like this: “Let the gifts made by us 


3° R. Ponnammal, Rajaraja Chozhan Varalaru (Tamil), Chennai, 1998, p.45. 
3° S.L.1., Vol.IIL, Intro. p.8; A.R.E., 92 of 1895. 
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(Rajaraja himself), by (our) elder sister (Kundavai), those made 
by our queens and those made by the other donars to the lord... 
be engraved on stone on the sacred shrine (Srivimana),...Nam 


Koduttanavum akkan Koduttanavum...).” 


Rajaraja’s elder sister Kundavai was a very generous 
contributor to temples. On one occasion she presented gold 
weighing nearly 10,000 kalanju’s and utensils valued at 18,000 


kasus.°’ 


Besides, Kundavai gave valuable gifts consisting of gold 
vessels and ornaments to the goddess Umaparamesvari, the 
consort of Lord Adavallar Dakshina - meru - Vitankar between 
the 25" and 29" year of (Rajaraja I) the king’s reign.*® She also 
donated large number of gold ornaments, 3413 pearls, 7067 
diamonds, 1001 rubies and 4 corals to the Rajarajesvara temple 


at Tanjore.°*? 


On another occasion Pirantakan Kundavai Pirattiyar, the 


aunt of Rajendra I residing at the palace of Palaiyarai near 


37 K.A. Nilakanta Sastri, A History of South India - From Pre-Historic Times to 
the Fall of Vijayanagar, Madras, 1975, p.325. 

38 §.1.1., Vol.II, No.2 

3° R. Ponnammal, op.cit., p. 70. 
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Kumbakonam made a gift in the fourth year of this king’s rule to 
the temple at Tiruvisalur.*® Above all, she set up metallic images 
of her father Parantaka II Sundara Chola and her mother 
Vanavan Mahadevi in the Rajarajesvaram temple at Tanjore and 
deified them. She also made arrangements and gave large gifts 


for their daily worship.’ 


The Dadapuram (in South Arcot District) records state that 
Kundavai built three temples** at that place one to Siva called 
Ravi Kulamanikka - Isvara, another to Vishnu named Kundavai- 
Vinnagar Alvar, and a third to Jina called Kundavai-Jinalaya and 
made costly gifts to them.*® This clearly shows her policy of 
religious toleration. She also constructed a Jain temple at 
Tirumalai in Polur Taluk** (North Arcot district) and another Jain 


temple at Tirumalaivadi*® in Trichy. 


Next to Rajaraja, the largest contribution to the enriching of 


the temple of Rajarajesvaram, the maintenance of various 


40 S.R. Balasubrahmanyam, Early Chola Art, op.cit. p. 172. 

4.§.L1., Vol. II, Part I, Intro., p.1; S.I.1., Vol. VII. No. 6. 

4” A.R.E., 8 of 1919; K.K. Pillay, Tamilaga Varalaru, Makkalum Panpadum 
(Tamil), Tamil Nadu Text book Society, Madras, 1972, p.317. 

* A.R.E., 10, 12 and 18 of 1919. 

4 S.1.1., Vol.I.No.67 

“ Mayilai Seeni Venkatasamy, Samanamum Tazizhum, Chennai, 2000, p.121. 
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services and the celebration of festivals was made by his sister 
Kundavai. Like that she was second only to Rajaraja in the 
number of metallic images of deities set up in_ the 
Rajarajesvaram temple, her contribution being the images of the 
consorts of the main deities set up by the Rajaraja such as 
Adavallar Dakshina Meru Vitankar, and Tanjai Vitankar. All these 


consorts went under the name of Uma-Paramesvari. 


An inscription belonged to Rajendra I mentions that Alvar 
Sriparantakan Sri Kundavai Pirattiyar, the elder sister of 
Rajaraja I and the aunt of Rajendra I brought some land and a 
house site from the Mahasabha of Rajakesari Chaturvedi 
Managalam for the maintenance of a free dispensary founded by 
her at Thanjavur called Sundara Sola Vinnagar Atular Salai in 
the name of her father. This vaidya bhoga (gift for a hospital) 
was to be enjoyed by the done Savarnan Araiyan Madurantakan, 


the Chief physician of the Hospital and his descendants. *° 


Rajaraja showed a deep bond of affection for his elder sister 


Kundavai who occupied a prominent place in the heart as well as 


“© A.R.E. 248 and 249 of 1923. 
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in the court. Like Rajaraja, Kundavai was also very much 
respected and loved by the people to a great extent that her birth 
star Avittam was celebrated along with Satayam, the natal star 
of the King Rajaraja I with much affection and devotion is unique 


in History.*’ 
3. Loka-Mahadevi alias Danti Saktivitanki 


Rajaraja I’s one of the wives is Danti Sakti Vitanki also 
called Loka-mahadevi, appears to have occupied the most 
important place.*® She erected a stone temple with beautiful 
sculptures called Uttara Kailasa in the Panchanadesvara temple 
at Tiruvaiyaru near Tanjore and made many valuable gifts to it. It 
was also called Olokamahadevisvaram*® after the queen. For 
which Rajaraja I, and his son Rajendra I and other officials gave 
many lands, jewels, and also several classes of servants required 
for doing duty in that temple from the several assemblies of the 
adjacent Chaturvedimangalams. 

7 |. Thiagarajan, “Avittamum, Satyamum, Avaniyam Aipasiyum” in Tamil Pozhil, 
Nagasamy (Ed.), 
Tanjore, p.179. 


48 S.L1. Vol. I, Part I, Intro., p.7. 
49 S.1.1., Vol. V, No.521; Vol.II, Nos. 618 and 620. 
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4. Pandya Queens 


Like the Chola queens, the Pandya queens also patronized 
religion and promoted temple building activities. They also 
constructed mandapas, shrines and kitchens in the existing 
temples and donated lands and money for conducting the daily 
poojas and festivals. But among the Pandya queens there was no 
one equal to that of Sembian Mahadevi, the Chola queen’? who 
devoted her life and unrivalled energy for religion and for 
constructing beautiful temples. During the Imperial Pandya 
period women counted very little even as benefactors to the 
temples. Not even queens figure much in that role. Only 


devaradiyars are prominent as women donars. 
(a) Srivalluvar 


Srivalluvar, the wife of the Pandya king Srivallabha made 


an endowment to the Tiruvisalur temple.°! 


(b) Chokkatandal 


°° M. Rajamanickanar, Saiva Samaya Valarchi (Tamil), Madras, 1972, p.164. 
51 A.R.E., 46 of 1907. 
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Chokkatandal, the queen of Jatavarman Vira Pandya 
entrusted her donation money to two devaradiyars of a temple 
for feeding the Brahmins.°? The same queen also endowed two 
hundred pon to the Suchindram temple’ for providing offerings 


to the deity and to feed three Brahmins. 


(c) Ulagamulududaiyal - I 


An inscription records that Ulagamulududaiyal, the queen of 
Vikrama Pandya Deva built a mandapa.** She also made 
provision for the recitation of Vedas in early morning in the 


temple at Tirunamanallur in South Arcot District.°° 


An inscription on the Tiruttalisvara temple at Tirupputtur on 


the 20" year of Tribhuvana Chakravartin Srivallabha deva 


>? A.R.E., 459 of 1958-59. 

°° Kanyakumari Kalvettukkal, Part II, No. 194 of 1968. 
54 A.R.E., 188 of 1904; S.I.I., Vol.XVII, No. 210. 

°° A.R.E., 252 of 1939 - 40. 
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records that the kitchen was built by the queen 


Ulagamulududaiyal in the same temple.*® 


A record of Vira Pandya deva mentions the gift of golden 
ornaments to the god in her name Kailyugaraman tiruttol - 


Piriyada - Tirunangai by the queen Ulagamuludumudaiyar.°*’ 


Another inscription dated in third regnal year of Tribhuvana 
Chakravartin Srivallabha in the Madanagopalasvamin temple at 
Madurai, records a gift of land (after purchase) as madapuram 


by queen Ulagamulududaiyal.°® 


An inscription records that the queen of Virapandya gave 
valuable gifts and costly jewels to the Siva temple at 


Tiruvorriyur.°° 


The queens of the Pandya _ kings also donated 
Chaturvedimangalams to the Brahmins. Some of them were 
Avanimuludaiyal Chaturvedi Mangalam, Bhuvanamuludaiyal 


Chaturvedimangalam and Vanavan Madevi 


°° A.R.E., 115 of 1908. 

°7 AL.R.E., 87 of 1942-43. 

8 A.R.E., 507 of 1907; S.LI., Vol. XXIII. No.507. 
°° AL.R.E., 252 and 253 of 1939-40 
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Chaturvedimangalam. The kings and queens made this kind of 
endowments as part of their religious duties. The queen 
Ulagamulududaiyal had instituted a sandhi in her name and that 
of her husband co-ruler Vikrama Pandya in 1283 A.D.®° Besides, 


public charities were made in the name of queens. 
(d) Tennavanaimuludum udaiyal 


An inscription records that the residents of Perumbalur 
made a gift of land, for celebrating a special festival of Akkan 
tirunal in the temple on the birthday of Bharani in honour of 


the queen Tennavanaimuludum udaiyal.”' 
(e) Ulagamulududaiyal - II 


During the Pandyas of the Second Empire, the wife of the 
co-ruler had the same title ‘Ulagamulududaiyal’ as the queen of 
the principal king at Madurai. For e.g., Ulagamulududaiyal was 
the wife of Maravarman Vikrama Pandya a co-ruler. Like that 
another co-ruler of the time was Jatavarman Vira Pandya and his 


wife was also called Ulagamulududaiyal.® 


6° K.V.Raman, Pandyar Varalaru (Tamil), Madras, 1977, p.247. 
$1 ALR.E., 11,12 and 13 of 1913. 
6 A.R.E., 459 of 1958-59. 
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(f) Nambirattiyar 


An inscription® records a gift of 30 soliyan-kasu made by 
the queen (Nambirattiyar) Kanda Avanimulududaiyar for worship 
in the temple during Sivartri, which was left in the management 
of a devaradiyal of the temple named Sundari Ammaiyalvi alias 


Kulasekhara Manikkam. 
5. Karaikkal Ammaiyar 


An eminent women personality as well as devotee 
known as Karaikkal Ammaiyar. She was a great devotee of 
Lord Siva is one of the three women saints, included in the 
list of sixty-three canonized Saiva saints of the Tamil 
country.** Among the women mystics of Saiva Hagiology she 
is considered to be the earliest. Karaikkal Ammaiyar 
Puranam in the Tiruttondarpuranam reveals her life and 


her unstinted devotion to God. 


6 A.R.E., 190 of 1935-36. 

64 S.K.Pachauri, op.cit., p.99. 

6 K. Vellaivaranan, Panniru Tirumurai Varalaru (Tamil), Annamalai Nagar, 
1980, pp.683-701 
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Early Life 


Karaikal Ammaiyar was the daughter of a rich merchant 
called Danadhattar, who belonged to Karaikkal, a rich port city 
busy with shipping trade on the east coast near Nagapattinam. 
She was named Punitavati, and true to her name, she was pure, 
chaste, devout and dutiful. She is believed to have been very 
beautiful like Lakshmi, the Goddess of prosperity and was deeply 
devoted to Siva. She dedicated her life to the study of religious 
literature and to the service of Saiva saints from the age she was 
able to walk and talk. When she attained maturity, she was given 
in marriage to another rich merchant called Paramadhattan the 


son of Nitipati of Nagapattinam. 


They led a very happy life. Peace and plenty crowned their 
conjugal harmony which flourished in loving and giving. Both 
were one in their devotion to God and compassion to His 
creatures. Their hall was open to all saints and seekers. 


Punitavati took pleasure in feeding and clothing Siva bhatas. 
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The husband managed his business and the wife managed the 


home. 


6) Thilakavati 


Thilakavati, the elder sister of Appar was a pious devotee of 
Lord Siva and dedicated her life to Saivism. She was a paragon 
of feminine grace, beauty and chaste virtue. Thilakavati was born 
at Tiruamur a village in South Arcot district in a Velalar family. 
Her parents Puhazhanar and Mathiniyar were fervent devotees 


of God and noted for their learning and hospitality. 


At the age of twelve she was betrothed to a Army chief who 
was well known as Kalipagaiyar, who died on the battlefield. As 
both their parents had died by that time, she was prepared to 
give up her life after her betrothal but did not do so, and lived on 
at the request of her younger brother Marulnikki who was then a 
young boy without a proper guardian. Though born in an 


orthodox Saiva family this young boy however strayed into the 
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Jain fold, forsaking his own sister and his own ancient faith® and 


became popularly known as Dharmasena.°”’ 


Meanwhile Thilakavati renounced home and world and 
repaired to Tiruvadigai Virattanam five miles from Amur where 
she dedicated herself to the service of the temple of Siva. She 
swept the temple precincts, smeared the floor, gathered fragrant 
blossoms, wove fine garlands for the deities and prayed God 
silently with all the fervour of her soul, for the return of her 
brother. On her account, Lord Siva caused a painful abdominal 
disorder to afflict the young man who unable to cure it by all the 
medicine and mantras of Jainism, returned in the darkness of 
the night to his sister. She took him to temple and placed the 
sacred ash on his forehead, went round the temple and 
prostrated before Siva. When he worshipped at the temple, his 
pain ceased and he was also granted the gift of poesy. He sang 
such sweet songs there that Siva gave him the title, the Prince of 
the Tongue, Tirunavukkarasu.® Then he went about singing 


the praise of Siva in all the shrines, at the same time performing 


66 M. Arunachalam, Cultural Heritage of Hinduism, op.cit., p.106. 
67 V. Kalyana Sundaranar, op.cit., p. 127. 
°° Tbid., pp. 130-131. 
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manual services like cleaning the temple premises in each shrine 


with a hand shovel. 


The news of his defection greatly upset the Jain monks of 
Pataliputra who trumped up many false charges against 
Dhamasena to poison the mind of the Pallava_ ruler 
(Mahendravarman I) of the country against him. He was 
subjected to many trials and tortures which, however, by the 
grace of Siva he easily surmounted. Finally the King realized the 
superiority of Saivism and embraced it.®® Afterwards Jainism lost 
its importance and Saivism emerged as a powerful force in the 


Tamil country. 


It is due to the effort of her sister Thilakavathi only, Appar 
was reconverted to Saivism, lived for many long years, visited 
many Saiva shrines and composed many devotional songs. The 
great saint Appar owned his spiritual eminence to Thilakavati, 
whose posterity honored her by installing her image in a shrine 
in the temple at Tiruvadigai.’° Her precious gift to Saivism is her 


6° K.A. Nilakanta Sastri, A History of South India - from Prehistoric Times to 
the Fall of Vijayanagar, 

op.cit., p.424. 
70 S.K. Pachauri, op.cit., p.99 
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brother Tirunavukkarasar. Thus she played a notable role in 


propagating Saivism countering the influence of Jainism. 
7) Mangaiyarkkarasi 


Another great staunch Saiva devout who dedicated her life 
to the spread the creed of Saivism was Mangaiyarkkarasi. She, 
the queen of all women folk, the paragon of feminine virtues, was 
the daughter of the Chola king and was married to the Pandya 


King Ninra Sir Nedumaran. 


When the Pandya country was almost completely overrun by 
Jainism, Mangaiyarkkarasi championed the cause of Saivism as 
against Jainism adopted by her husband. It is she with the help of 
Minister Kulachchirai Nayanar brought Gnanasambandar to 
Madurai and converted the King and his subjects to Saivism.” 
She was largely responsible for bringing back the Pandya king to 
the Saiva fold. This clearly shows the tolerant attitude and the 
amount of religious freedom that prevailed in a family where the 


wife and husband belonged to different faiths. 


1 A.R.E., 1920, Para.13, p.103; Periyapuranam, vv. 4189-4191. 
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But for the earnest effort taken by her, Saivism would not 
have spread in the Pandya country.” It is the purity of her 
devotion which cured Kunpandyan of his hunchback and made 
him straight Nedumaran. The way in which she removed the blot 
from the Pandyan race reveals her diplomacy, courage, self- 
confidence, tolerance, endurance and love. It is she who 
propagated the ideal of religion whose symbol is holy ashes and 


brought new light to the Pandya country. 


It is to be noted that Gnana Sambandar who had sung only 
about Lord Siva, admired her and himself sang about her glory in 


one full padigam.”* 


Sekizhar also praised her in Periyapuranam. She and her 
husband are the only couples included in the sixty-three Saiva 


Nayanmars.”* 


8) Andal 


7M. Rajamanickanar, Saiva Samaya Valarchi, op.cit., p.127. 

7? Gnana Sambandar Tevaram, Padigam, 378 

a M. Arunachalam, Tamil Ilakkiya Varalaru, XIIth Century, 
Thiruchitrambalam, 1973, p.306. 
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Kodai, popularly known as Andal was one of the greatest 
woman mystics of the Tamil country. She is the only woman saint 
among the Alvars. She contributed a lot to the growth of 
Vaishnavism. She belonged to the 9“ century A.D. and according 
to the legend she lived for 16 years only. She led a life of untiring 


devotion of God. 


Andal’s origin was mysterious as she appeared as a new 
born child under the sacred Tulsi plant, and was brought up bya 
bachelor saint called Vishnu Chittar or Periyalvar who was a 
priest in the temple at Srivilliputhur. He named her Kodai.” 
‘Kodai’ in Sanskrit may mean the ‘giver of sweet hymns;’ ‘one 
who was given by the earth’; or ‘the giver of garlands’. In all 
these sense the name is appropriate to Andal’®. Because this 
sweet speaking one was married to Sri Ranganatha and she 


came to be known by another name, Ranganayaki.”’ 


As the daughter of a temple priest she used to make a 
garland everyday for the image of the presiding deity, Vishnu. 
® Vazhviyar Kalanjiyam, Tamil Univerrsity, Tanjore, 1986, p.357. 


7° Ramakrishna, Life of Ramanuja, Ramakrishna Pathippakam, 1959, p.22. 
77 Idem. 
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During his absence, as a little girl, Kodai would wear the garland 
herself before it was offered to the deity. However Periyalvar 
happened to see this one day and scolded her for defiling the 
floral wreaths intended for God and did not offer them on that 
day thinking that it would be a sacrilege to do so. But the Lord 
told him in a dream that only the garland worn by her were the 
most pleasing to him. With much joy Periyalvar called ‘Kodai’ as 
‘Andal’’® (she who rules the God) from that day and realized had 
she was none other than Mahalakhsmi. She is also known as 
‘Sudikkodutta Nachchiyar’ (she who offered the garland to God 


after having worn it). 


When she came of age; she refused to think of a mortal for a 
bridegroom. But when Periyalvar described to her the glories of 
all the forms of Vishnu enshrined in the different places she 
chose Sri Ranganatha enshrined at Sri Rangam for her 
bridegroom and her life ends with the marriage and her blissful 


union with her Lord at Sri Rangam. 


”® Vazhviyar Kalanjiyam, op.cit., p.358. 
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At the age of sixteen Andal was carried with all pomp and 
glory in a palanquin to Sri Rangam in her bridal dress and was 
led into Sanctum Sanctorum of Sri Ranganatha. The legend has it 
that to the greatest wonder of all, she totally merged herself with 
the body of Ranganathar’”? Andal has come to be regarded as 
Bhudevi, the consort of Vishnu. Andal’s marriage with the Lord is 
still celebrated annually with considerable pomp and ceremony. 
A separate shrine dedicated to her in the west side of the sixth 
prakara of the Ranganatha temple is said to mark the spot of 
her halt when she came to Srirangam as the bride-eclectic with 


her father. 


An inscription®® of Kulottunga dated in the 9" year from the 
place, records an endowment for the formation of a flower 
garden called ‘Sudikkuduttal’ after this lady-saint, to provide 
for the supply of a garland to the god on some specified 


occasions. 


Andal’s quest for the divine came out in the form of finest 


devotional songs known as Tiruppavai and Nachiyar Tirumoli 


72 Mythili Venugopal, Sri Andal Tirukkalyanam (Tamil), Madras, 1986, p.111. 
8° A.R.E., 1938-39, Para.21, p.78. 
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numbering in all 173 verses. Tiruppavai means ‘the song for 
Pavai (doll)’. It seems to have taken from a popular theme of the 
period where girls go in groups to a river or tank for a bath and 
pray for the succor of their patron deity. Here Andal as a small 
girl calls upon her companions to wake up and go with her, 
singing in praise of the Lord Krishna and seeking His grace on 
themselves in order to get abundant rains to the land for the 
prosperity*’ of entire world and for acquiring good husbands® for 


the girls. 


Her composition Tiruppavai, (30 verses) is regarded as one 
of the most devotional songs in Tamil and an imperishable 
treasure in the hearts of Tamil Vaishnava bhaktas, especially 
women.”*? It is of great interest that, Tiruppavai is the first pavai 
song or pattu in Tamil®* and it is used as a Bible during the 
month of markali nonbu by the vaishnavites just as 


Tiruvempavai by the Saivites. 


8. Tiruppavai, v.3. 

82 M.Arunachalam, Cultural Heritage of Hinduism, op.cit., p.126. 
83 R.C. Majumdar (Ed.), The Classical Age, Bombay, 1954, p.338. 

84 P, Jayaraman, Kothai Ennum Andal (Tamil), Chennai, 2000, p.16. 
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Pavai-pattu seems to have enjoyed immense popularity not 
only in Tamil Nadu but in overseas territories also. It is said to be 
the occasion for a national festival in distant Siam (Thailand) 
where it had travelled during the days of the Chola conquests 


and got absorbed in popular lore.®° 


Andal’s Nachiyar Tirumoli contais (143 verses) and opens 
up with a worship of Manmata (Kaman), the god of love. But the 
narration of her dream-wedding with her Lord is the most 
important and the most lyrical, of all her poems.®° The 
Vaishnavas are really fortunate to have such a poem and it has 
got absorbed into the rituals of all the Vaishnava communities 


and sung even today at their wedding ceremonies. 


In Nachiyar Tirumoli, Kaman Nonbu is being observed 
between the months of Tai and Pankuni.®’ On these days the 
houses are kept clean and floors are decorated with Kolamitutal 
(ornamental figures). The young girls get up early before sunrise, 
prepare delicious food and offer it to Kaman. Paddy, sugarcane, 
® M. Arunachalam, Cultural Heritage of Hinduism, op.cit., p.126. 


8° Nalayira Divya Prabandham: wv.556-66. 
87 Nahiyar Tirumoli wv.1,6. 
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and fried rice are used in the worship and Vedic hymns are 
chanted during worship. They take meals once a day. In Kaman 
nonbu of Andal, Kaman is worshipped for achieving union with 


God Tirumal. (Kannan)*® one of the avatars of Vishnu 


The devotion and attachment of the Vaishnavas to Andal is 
so great that the worship of the local deity adored by her at 
Srivilliputhur has been eclipsed. All the important festivals at 
this place are celebrated in honour of this lady saint.*® Besides 
she is worshipped as Goddess and honoured with aseparate 
temple at Srivilliputhur with twelve storied tower at the 
entrance. The Pandya and Vijayanagar rulers liberally donated to 
the Andal temple of Srivilliputhur, for conducting regular poojas 
and renovation. It is to be noted that Krishnadevaraya, the 
famous Vijayanagar Emperor visited this temple in 1517 A.D%” 


worshipped Sri Andal and also dug a big tank and constructed a 


88 P. Arunachalam, Bhakti Ilakkiyam (Tamil), Madras, 1973, p.308 

89 M. Srinivasa Aiyangar, Tamil Studies, New Delhi, 1982, p.324. 

°° M.H. Rama Sharma, The History of Vijayanagar Empire (1308-1569 A.D), 
Bombay, 1978, p.133. 
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court hall in the temple at the cost of one lakh madai.*! Besides 


he also constructed a big compound wall around the temple. 


Tirumalai Nayak often camped in Srivilliputhur mainly for 
worshipping Goddess Sri Andal and also while beautifying the 
town. He covered the Vimana of Andal shrine with gold plates 
and installed sculptures depicting Tiruppavai. He _ also 
constructed Sri Andal marriage hall, unjal mandapam and said 
to have donated a wooden car to the Andal temple and was 
responsible for building car streets. Sculptures of Tirumalai 
Nayak and his wives are chiseled on the pillars of the Sri Andal 
temple. The Andal temple at Srivilliputhur is one of the 
outstanding monuments of Bhakti Movements and it occupies a 
conspicuous place in the political, social, economic and cultural 


life of South India. 


Many works have written in praise of Andal. Andal’s Pillai 


Tamil by an anonymous author and Amukda malyada in Telugu 


°° Rama Rao, Krishnadevaraya, New Delhi, 1971, p.37.Madai - A type of coin 
which was in circulation 
during the Vijayanagar period. 
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by Krishna Devaraya the greatest Vijayanagar Emperor are 


worth mention.” 


Ramanujar, who was regarded as the foster mother of Sri 
Vaishnavism showed no small interest in Andal’s Tiruppavai. 


Because of this interest in it he is praised as ‘Tiruppavai Jiyar’. 


So great was her name and fame, Andal played a significant 
role in the Bhakti movement and has made an ineffaceable 
impression on the mind of the Hindus, especially Vaishnavas all 
over the world. Even now Adipooram,”® the birth day of Andal 
has been celebrated as a grand festival for 10 days in 
Srivilliputhur and in all Vaishnava temples every year with much 


vigour, and devotion. 


Moreover in remembrance of Andal, even today a garland 
offered to her image at the temple in Srivilliputhur is taken to the 
famous temple at Tiruppati on the occasion of Venkatesa’s 
wedding festival and to Madurai every year in the month of 


Chittirai to adorn the deity there.” 


° Vazhviyar Kalanjiyam, op.cit., p.359. 
° Dinathanthi, Chennai, dated 30" July 2004, p.v. 
* Dinamalar, Madurai, dated 23™ April 2005, p.16. 
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In this chapter mentions about historical background of 


Tamil women and their life history in Tamil country. 


